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The MUSICAL TIMES is to be obtained by order 
of any Music Seller, Bookseller, or News-vendor ; 
or Subscribers can have it sent regularly by Post on 
the day of publication, by sending their address written 
in full, and enclosing a post-office order or penny stamps. 
Annual Subscription, postage free, 2s. 6d. 

FOR THE MUSIC CONTAINED IN THE FIRST 48 NOS. 
SEE FORMER LIST. 
These Numbers are now ready for sale, price 7s. Bound. 


No. 49—The cloud cap't towers (6 voices)... «. Stevens. 
50—Blessed is he that considereth the poor «. Dr. Nares. 
51—Italy (a Patriotic Song) eve ste «» V. Novello 


52—I will arise wee ose on ooo +. Creighton 
53—Come follow me wes eee po >. Horsley 
54--Anthem for Christmas (Sing unto the Lord) Novello 


55—See the Chariot at hand Horsley 
56—A Christmas Madrigal ... os io oo. Si. -toma. 
57—The Waits ove eo one ee «. Savile. 
58—Short Anthem for Easter bee oon +» Novello. 
59—The Lord descended from abov ons «. Hayes 
60—Nymphs of the Forest ... ie ove + Horsley 
61—Cry aloud and Shout oo ee +. Dr. Croft 
62—Winds gently whisper +. J. Whittaker 


63—Praise the Lord, O my soul ~ +. R. Creyghton 
64—Ye Spotted Snakes ede = oes +. Stevens 
65—Lo! my Shepherd’s hand divine oso +» Haydn 
66—God, my King... Pi ood ace «. I.8. Bach 








Enlargement of the Musical Times to 
16 pages. 
ADVERTISEMENTS 


will in future be inserted at the following rates, viz.—not 

exceeding Six lines, for 5s. ; and all others at the rate of Srx- 

PENCE PER LINE, and the duty added for a long or short 

advertisement,—Advertisements can be displayed in any bolder 
type at a proportionate charge. 





Avitatre wanted to the Letter-Press 
Printing Business in all its branches, including the 

Composition of Music Types. A premium will be required. 
- Alfred Novello has now an opening. Apply at 69, 
an-street, Soho. 





Third Edition—Enlarged and Corrected. 


f fee Singing Class Manual. By William 


Jackson, of Masham.—In Five Numbers, at 6d. each ; 
or Complete in One Book, 2s. 
J. A. Novello, London Sacred Music Warehouse, 69, Dean- 
street, Soho, and 24, Poultry; or of the Author. 





N™ Song—* The Wee Green Neuk.” 
Words from Bairey’s Festus. Music composed by 
James Mc Doveatr. Price 2s. 6d. 

London: J. A. Novello, 69, Dean-street, Soho. Man- 
chester: Hime, Addison, & Co., St. Ann’s-square. And by 
order, from all Music-sellers. 
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Just Published, price 2s. 6d. 
few words on Cathedral Music and 
|. the Musical System of the Church, with a Plan of 
Reform, by Samuet SepasT1an Westzy, Mus. Doc. 
Lonjon: Rivington. And Chappell, 50, New Bond-street. 


Ge Psalter with Chants, Pointed—the 


Words and Music being printed on the same page, for 
the use of Choirs, by Samuet Sepast1an Westey, Mus. Doc. 
Small Pocket Copies, 3s. 6d.—Octavo Edition, ros. 6d.— 
Quarto Edition, 14s.—This work gives all the best Chants in 
the daily use of the Church of England, together with several 
superlatively good ones by the late Samuet Westey, which 
are copyright. 

“This is beyond all comparison the best work of the kind 
which has ever appeared.” —Mausical World. 
London: J. Alfred Novello, 69, Dean-street, Soho, and 
24, Poultry; and Rivington, St. Paul’s Churchyard. 








Just published, super-royal octavo, sewed. 


he Psalter Noted (price 6s. 6d.), and 


ACCOMPANYING HARMONIES (price 3s.) to the 
Psalter Noted, by the Rev Tuomas Hetmore, Master of the 
| Children of Her Majesty’s Chapels Royal, &c. &c. 
| London Sacred Music Warehouse, J. Alfred Novello, 69, 
| Dean-street, Soho, and 24, Poultry, of whom prospectuses and 
| specimens may be had gratis. 

THALBERGARIAN EXERCISES. 

[he Pianists’ Desiderata. A new Edi- 
| tion, price 3s. 6d. ; consisting of 100 Exercises on a 
| novel plan, with a Plate shewing the exact position in which 
the hands should be held; calculated greatly to facilitate the 
| progress of Pupils on the Piano, and by effectually removing 
| bad habits and other impediments from those somewhat ad- 
| vanced, will ensure rapidity of execution with comparative 
lease; the increasing celebrity of which has earned for them 
| the above emphatic appellation.—Messrs. Cocks & Co., 6, New 
| Burlington-street 5 R. Addison & Co., 210, Regent-street ; 
Lee & Coxhead, 48, Albernarle-street ; Coventry & Co., 71, 
Dean-street, Soho ; Metzler & Co., 27, Great Marlborough- 
street ; and Purday, 45, High Holborn. 

*,* Decidedly the most useful Exercises ever published, to pro- 
duce equal strength in ail the fingers ; ingeniously contrived so as to 
give the same amount of work to the third and fourth fingers, with 
the thumbs, as to the others, and, as a consequence, to render all 
alike flexible and independent ; eminently calculated to correct and 
remove all bad habits, and to ensure a graceful position of the hands ; 
they will be found a valuable acquisition to all teachers, and the 
progress of their pupils greatly facilitated by their use. 

N.B.—Those Professors and Teachers who may not yet have 
seen the work, may still have one copy sent as a specimen, 
post free, by enclosing eighteen postage stamps to £. Frost, 
Musical Repository, 78, High-street, Oxford. 
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London: Longman & Co.; J. A. Novello; and Ewer & Co., 
Newgate-street. Edinburgh: A. and C. Black, 
One Vol., 4s. 6d. 


\ | usic & Education.—By Dr. Mainzer. 

“¢ We have never read any work on music displaying a 
more elevated and philosophical view of the proper aims and 
objects of the art.—Educational Times, London, May 1. 

“ This work is of an enlightened and educated man of great 
experience, and will obtain a large circulation among the 
genuine lovers of music.” —Church of England Fournal, Mar. 30. 

“ An excellent and eloquent work, which deserves the 
most serious attention of every one engaged in education.”— 
Classical Museum, April. 

‘‘ We recommend the work as characterized not only by a 
profound knowledge of the theory and practice of music, but 
by a thoroughly rational, philosophical, and practical spirit. 
Dr. Mainzer, though a German, writes English with enviable 
eloquence and precision, while his pages teem with poetry and 
learning.” —The Scotsman, March 22. 

“In closing the volume, we feel that, during its perusal, we 
have been drawn into the vortex of its amiable enthusiasm. 
We hope that, as a treatise introductory to family music, it will 
become a family book.”—Chambers’ Fournal, April 29. 

MAINZER’S MUSIC-BOOK FOR THE YOUNG: 
47 Little Duets for chools, price 1s. 

RUTH AND NAOMI, for Four Voices. 3s. 





hort Anthems, as performed in Canter- 
bury Cathedral. The Second Book* will contain 
Anthems with Duets for Two Trebles; the Third Book,* 
short Full Anthems, principally of a cheerful character, and 
suitable for small choirs; the words selected from the Holy 
Scriptures, 

The work will be printed in score; the Alto and Tenor 
parts in the G clef, with a separate Accompaniment for the 
Organ or Pianoforte. Edited and arranged by W. H. Lone- 
nursT, Lay Clerk and Assistant Organist of Canterbury 
Cathedral. 

CONTENTS OF BOOK II. 


Give ear unto me ‘A Duet Marcello 
As the hart panteth  .. Duet Marcello 
I will give thanks oe Duet -. W.H. Longhurst 
My God, my God .. Full, with Duet .. Reynolds 


Rejoice in the Lord..Full, with verse .. King 

Behold !"now praise..Full, with duet .. Nares 

The Lord descended. . Ditto -. Hayes 

Great is the Lord ..Ditto .» W.H. Longhurst 
Price of Book II—To Subscribers, Eight Shillings ; to Non- 

Subscribers, Ten Shillings, 





CONTENTS OF BOOK III. 
Arise, ye people i ss full: .... “Hayes 
O how amiable oe -- Full .. Richardson 
O praise God ee -» Full .. Weldon 
O praise the Lord .. -. Full .. Weldon 
To celebrate thy praise .» Full .. Chard 
How long wilt thou forget .. Full .. Handel 
Help us,O Lord... -» Full .. W.H. Longhurst 
The righteous souls oe Fall. 2s ‘Skeats 
The Lord is my strength .. Full .. W.H., Longhurst 

Price of Book III—To Subscribers, Six Shillings ; to Non- 
Subscribers, Seven Shillings and Sixpence. 

The Two Books together, stitched in a neat cover—To 
Subscribers, 12s ; Non-Subscribers, 15s. 

* Book I, containing Eleven Full Anthems, may be had of 
the Editor, price 7s. 6d. 

Subscribers’ names received by J. A. Novello; the principal 
Music Sellers in London; and by the Editor, 33, Broad- 
street, Canterbury. 

N.B.—As the work is already in the engraver’s hands, 
Subscribers are respectfully requested to forward their names as 
early as possible, in order that they may appear on the list. 





NEW ORGAN MUSIC. 
be naeka Harmonious Blacksmith ; for 


the Organ, arranged with variations by Epmunp Cup, 
Organist to the Church of St. Olave, Southwark. Price 1s. 9d. 


geome Psalm Interludes, in the 


most usual Keys and Measures. Composed for the use 
of Organists, by Henry Howett. Price 2s. 


Just Published. ; 
n> Progressive Introduction to 


Playing on the Organ, consisting of Fifty-five Preludes, 
Fugues, Airs, &c., in two, three, and four Parts, from the 
Works of Dr. Arne, A, W. Bach, Barthélémon, Dr. Calcott, 
Corelli, Graun, Dr. Greene, Handel, M. Haydn, Keeble, Max 
Keller, Dr. Mendelssohn Bartholdy, Miiller, Nauman, Novello, 
Pergolesi, Richardson, Rink, Scarlatti, F, Schneider, Steibelt, 
Werner, Winter; to which is added some account of the 
Instrument itself; a notice of its various Stops, and the manner 
of combining them; with Directions and Exercises for the use 
of the Pedals; by Joun Hires, Organist of the Music-hall of 
St. Julian’s Church, and St, John’s Chapel, and Conductor of 
the Choral Society, Shrewsbury. Price 1os, 6d. 


Just published, Folio-size, at Reduced Prices. 
All arranged for the Organ or Pianoforte SOLO by Vincent 
NovELLo. - 


ozart’s First Massin C. Price 2s. 6d. 


Mozart’s Second Mass in C. Price 3s. 
Mozart’s Seventh Mass in BD. Price 3s. 
Mozart’s Twelfth Mass in G. Price 6s. 


The favourite movements will be published singly, at prices 
varying from 9d. to 1s. 6d. 
*,,* Several other Masses by Mozart and Haypn will shortly 
be published, as Organ or Pianoforte Solos. 


Ready on the oth November, 
1 gre Catalogue No. 3, at the Re- 


duced Prices, of Music printed for CHorat Socteties, 
in Separate Vocal and Orchestral Parts. Gratis (or post-free 
for two penny stamps). 
Now ready, Gratis (or post free for 2 penny stamps), 


fs hagree Catalogue, No. 6, at the Re- 


duced Prices, of SacrED Music with Latin Worps, 
containing a selection of Motetts, Hymns, Solos, Duets, Trios, 
Quartets, Masses, and Offertories, 


nore Catalogue No. 2, at the Re- 


duced Prices, of Sacrep Music witn EnGtisn Worps, 
containing Services according the use of the United Church of 
England and Ireland, Anthems, Hymns, Sacred Songs, Solo 
Hymns; Sacred Duets, Trios, Quartets, and Choruses ; Psalmody, 
and Collections of Sacred Music, 

*,* This will be found to contain a list of Anthems and 
Services by all the principal English Church Composers, The 
majority of them are printed not only in Vocal score with a 
separate Accompaniment for the Organ, but also in separate 
Vocal parts. For the engraving, a large character has been 
used, both for the music and words, to compensate for the im- 
perfect light in many churches and cathedrals, and the utmost 
attention has been made to render the copies as correct as 
possible. 


qyoree> Catalogue No. 1, at the Re- 
duced Prices, of Orcan Music, containing a very large 
selection of publications for that noble instrument, with and 
without pedals obligato. 
*,* In the press, a Reprint of the Catalogues 4 and 5, 
at the Reduced Prices, now nearly ready. 
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THE MUSICAL TIMES, 
And Singing Class Circular. 


NOVEMBER Ist, 1849. 


PERMANENT ENLARGEMENT OF THE 
“MUSICAL TIMES” TO 16 PAGES. 

Ir may be in the recollection of many of our 
readers, that in the Preface to Vols. 1 and 2, 
(May, 1848,) we expressed our conviction that 
“any undertaking which is begun in a good spirit 
and carried on with diligence, is sure to meet 
with ample public support.” The present exten- 
sive sale of the Musical Times has induced the 
belief that it is considered by the public to have 
been so begun and so carried on. This belief is 
put forward in no boastful spirit, but merely as an 
occasion to inform the public that the income 
arising from the increasing sale, shall be dedicated 
to a further improvement in the Work itself. In 
the Preface before alluded to, it is sufficiently 
explained why the price of the Musical Times 
should not be raised above three-halfpence; but 
without doing this, it is now proposed to carry 
out what has always been a desideratum, viz., to 
make it more of a general Musical newspaper. 
Eight pages was then the limit of the Musical 
Times—it has since been increased to twelve 
pages, but it is now determined to increase the 
monthly number to sivteen pages, without 
extra charge; the new arrangement to com- 
mence on the Ist of December next. 

The space which these pages will afford will be 
appropriated nearly as follows,—a piece of music, 
with alternately sacred and secular words, of three 
or four pages; essays, and occasional notices of 
works bearing on the art of music; and such 
reports of public performances as are considered 
to advance the art, and especially such as relate 
to choral societies and singing classes. An arrange- 
ment has been made with a well-known and 
elegant writer, to contribute a series of original 
articles, the first of which will appear in December. 
This will leave six pages for advertisements of 
new publications, and of other musical events, 
the price for the insertion of which will be at the 
rate of sixpence a line, a price which is purposely 
made moderate, to insure an ample supply of 
what many of our readers consider valuable in- 
formation, and that conveyed in the fewest pos- 











sible words. 


It only remains for us to remind those, who 
have felt disappointment at not being able to 
purchase back numbers of the Musical Times, 


‘containing more than the music, that no part of 


the literary and temporary matter is stereotyped, 
so that the only way of insuring that, is, by order- 
ing the Musical Times to be supplied monthly, 


as itappears; for the first edition once exhausted, . 


the music only is reprinted; and it becomes the 
more necessary to insist on this point, as but few 
of the former 65 numbers can now be had in 
their original form. 





We have received from the Editor of the Parish Choir 
the following able notice of 

The Psalter Noted. By the Rev. Tuos. Hetmore, M.A. 

Accompanying Harmonies to the Psalter Noted. By the 
Rev. Tuomas Hetmore, M.A. 


One of the best signs of the present time, as respects 
not only music but the arts in general, is a growing 
reverence for antiquity. We do not mean the blind, 
bigoted devotion which believes that everything old 
must of necessity be excellent, but that discriminating 
respect which, while it duly estimates and profits by 
modern improvement, would preserve the heir-looms 
of the stern old time in their purest form, and let them 
act as incentives to future achievements. As regards 
old Church Music, in particular, this is very evident 
in the practical reform which has taken place in the 
performance of Divine Service in many of our places 
of worship, not only in the Church of agian: but in 
the Roman Chapels, and in the Meeting-houses of 
Dissenters ; while there is even something significant 
in the fact of the great composer Meyerbeer intro- 
ducing an ancient chant into his astonishing opera, 
Le Prophete. Few will ever forget the sublime effect 
of the unisonous chant of the Anabaptists—.4d nos, ad 
salutarem undane, and the antiphonal Cathedral Ser- 
vice—Domine, salvum fac regem. As a writer in 
Fraser’s Magazine has well observed, “ these ancient 
“ecclesiastical strains, never listened to with indiffer- 
“ence, have been more powerfully wrought by 
“‘Meyerbeer than anything of the kind yet attempted 
‘on the stage. The imagination is indeed so trans- 
“ported by the truthful effect of this grave and serious 
“style of composition, that in the scene of the Cathe- 
“ dral of Munster it is difficult to recollect that we are 
“listening in a theatre, and not under ‘the high 
‘‘embowed roof’ itself. Such music not only contrasts 
“its grandeur most happily with the songs and the 
‘secular passion of the opera, but it communicates to 
“those scenes in which pageantry, costume, and a 
‘“‘ massive historical character predominate, an interest 
“far surpassing that of mere fe and spectacle.” 

If such is the effect of these ancient strains in an 
atmosphere which some may consider more than ques- 
tionable, what ought not their effect to be when duly 
used in the worship of the sanctuary? And yet, 
strange to say, the Gregorian Tones had until recently 
become nearly a dead letter in England, being almost 
entirely disused in the choral service of the Church, 
and extant in no very pure form even in the Roman 
Chapels. ‘Their revival has been characterized by the 


ieee aS 


























a 
ua 
ea 
F 
Ped 
u 








224 THE MUSICAL TIMES. 





errors which too frequently mark even judicious re- 
formation. With a view to render the ancient tones 
acceptable to modern ears, they have been clipped 
and trimmed up in all shapes, and reduced to the 
flimsy form of what are called chants. But of all the 
extravagancies to which they have given rise, none 
are more remarkable than most of the works which 
have appeared adapting them to English words. 
Setting at nought all the rules by which they had 
been used to the Latin language, the authors of those 


. books took the surest way of making people think the 


Tones unsuitable for English words; and, however 
easy and simple might have been their correct use 
had the Latin rules been followed at first, these false 
adaptations have wrought such manifold confusion 
that nothing less than the elaborate work before us 
can possibly rescue the Tones from corruption. Like 
Marbeck’s ‘‘ Book of Common Prayer Noted,”—a 
work which more than any other is the standard 
authority in the rest of the ordinary ritual of the 
Anglican Church,—the “ Psalter Noted” is very un- 
pretending in its title, and the casual observer would 
scarcely believe that, in it, every syllable of the 
Psalms is set to its proper note or notes, not in the 
general way adopted in other publications, but in the 
full and precise manner in which any anthem or 
‘“service” is given. ‘ The style of Notation’’ (to use 
the words of the preface) ‘adopted in the Psalter is 
“taken from the work of Marbeck, already alluded to, 
‘‘and is the appropriate ecclesiastical representation 
“of the Plain-Song of Christendom. Simple in itself, 
‘“‘representing something entirely different from the 
‘‘measured song of other music, yet not without 
‘measure of its own,—containing in its few forms the 
‘records of the holy songs of many generations, which 
“for want of practice have become no more, alas! 
“than a dead letter, even to the ministers of our 
“‘church, who are thus excluded from the best sources 
“of information as to the true construction of such 
“music as is proper for use in the Divine Service,— 
“it seemed nae natural and a matter of course to the 
‘« Editor, that in lending his best aid to the efforts now 
“ making to bring back the genuine Psalmody of the 
“Church, he should write the music of that Psalmody 
“in its own character.” 

The “Accompanying Harmonies’ are of course 
rendered in modern notation ; but even there the tenor 
part is preserved in the old character, and forms the 
plain-song which should be sung by the congregation 
at large—the choir or organ adding the other parts. 

Here, then, is a remedy for all the corruptions which 
under the name of ‘ chanting” are so rife in our 
churches—less only in degree in the cathedrals which 
should be perfect models than in those subordinate 
churches where even the preaching of the sacred songs 
of David is too often a positive relief to the wretched 
performance of the Venite eaultemus, so frequently 
sung in inconsistent contrast to the other Psalms at 
Morning Prayer. We trust that the work may be 
generally appreciated and brought into use, and that, 
while, in this part of the service, ‘the learned musician 
“and the skilful chorister mind not high things, but 
“condescend to those of low estate in musical pro- 
“ficiency,” we shall have the genius and science 
thus pent up in one direction turned in the fullest 
tide of inspiration into the Anthem and Communion 
Service. Marcello’s ‘‘ Psalms” have mostly a Gre- 
gorian Tone placed as the intonation to each mag- 


nificent composition. Here is one of many instances 
of the humility of true genius doing tena to 
ancient Church Song. Could a church-composer of 
our day have a better mission than to provide an 
ornate anthem for each morning and evening service, 
founded on the Tone in the ‘ Psalter Noted,” the 
words being some striking passage in the appointed 
Psalms? ‘The Anglican Church has abolished the 
ancient antiphon which gives so much impressiveness 
to the Roman use of the Psalms, but her anthem after 
the third collect might always with great propriety 
recur to the Psalms sung in the previous part of the 
service, and enforce some of the sacred words already 
proclaimed in plain-song by a composition combining 
all the embellishments of harmony which modern 
science can supply. Surely such a design might call 
forth a school of Anthem Music, at least superior to 
anything which has been produced in the English 
Church for nearly two centuries. 

Inconclusion,we cordially recommend Mr. Helmore’s 
admirable work to general use. The beauty of its 
printing and the cheapness of its price are only equalled 
by its practical utility. Indeed, if ever the injunction 
of the Preface to the Prayer Book, ‘‘that’’ (as respects 
saying and singing in churches) “all the whole realm 
‘‘shall have but one use,”’ is to be followed, here we 
have the means in no inconsiderable degree. It is, in 
fact, the only work which, from the Reformation to 
the present time, has been at all calculated to produce 
uniformity in the singing of the Psalms. 








Correspondence, 


To the Editor of the “ Musical Times.” 

Sir,—Seeing in your paper that you kindly solicit 
notices of the progress of Singing Classes, I take the liberty 
of sending you some account of the Wanstead Choir for 
insertion, if you think it worthy of it. 

Your readers must allow me to remind them that 
although the village of Wanstead is associated with the 
name of Mornington, it has not, until lately, manifested 
much of Lord Mornington’s genius, at least, in the Church, 
where it ought to appear, if anywhere. 

The choir has been formed about nine months, under 
the conduct of the Rev. John P. Wright, the curate, who 
has not only had the work of a conductor to perform, but 
also the work of teacher. Under such able direction the 
choir has made such rapid progress, that for some time past 
they have sung the Venite, Jubilate, Magnificat, Nunc 
Dimittis, and the metrical version of the Psalms. 

On Monday, Oct. 1st, they met in the girls’ schoolroom 
to partake of tea, &c., provided by some of the liberal and 
more wealthy of the parishioners. As grace they sung 
a “Sanctus,” by Orlando Gibbons, upon which the Rev. 
Conductor made some interesting remarks, and on the ex- 
cellence of the older English Church Music, congratulating 
his auditors on the brighter prospects for solid music, 
arising from the production of convenient and cheap copies 
of the excellent music which had so long lain dormant in 
| dusty hiding places. At the conclusion of his interesting 
\lecture, the choir proceeded to sing a variety of short 
| Anthems and Psalm tunes, apparently much to the satis- 
faction of a large audience, comprising some of the more 
influential neighbouring inhabitants, including the Rev. 
W. P. Wigran, rector, and his lady. 

I trust you will think with me, that such efforts to pro- 
mote the more seemly worship of God, in his house, ought 
to be noticed and encouraged. 

1 am, Sir, yours much obliged, 
W. E. 








Wanstead. 








Words from Bishop Mayt's 


versification of the 145th Psalm. 


God, my Ring. L sium 


Adapted by R. R. Ross 
[London: J. Alfred Novello, 69, Dean Street, Soho, & 24, Poultry.] 


_ CHORAL. Largo. 
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ST. MARTIN’S HALL, LONG ACRE. 


The new Hall, which has been some time in erection, 
and which is destined for the head-quarters of Mr. 
Hullah’s music classes, has so far a towards 
completion that the pupils are enabled to use some of 
the rooms for their weekly rehearsals. It will be re- 
membered that we published an address from the 
friends and admirers of Mr. Hullah (ante p.103, vol. 3), 
in which public aid is solicited to complete the build- 
ing, “ it having advanced to its present stage on the 
personal responsibility of Mr. Hullah, assisted most 
generously by his singing classes according to their 
means, and by some private friends by loan and other- 
wise.” It appears to us that the opening of a portion 
of the Hall for the purposes of the Institution, gives 
good promise of ultimate success, and the best reward 
to those amongst the public who have already re- 
sponded to the solicitation, and an encouragement for 
parties intending to subscribe not longer to defer their 
help. 


NORMAL MUSIC SCHOOL OF MANCHESTER 


A numerous and highly respectable meeting was 
held in the Town Hall on the 25th Oct., to aid the 
establishment of a Normal Music school in Man- 
chester, and to afford Dr. Mainzer an opportunity of 
explaining the character and object of the proposed 
institution. John Potter, Esq., mayor, presided. 

Dr. Mainzer made an enthusiastic speech in favour 
of the art and its refining tendencies, and pointed out 
the advantages which must arise from having a school 
for the special instruction of those who had to teach 
again ; at the conclusion of which the following reso- 
lution, proposed by Mr. Thomas Clegg, churchwarden 
of Manchester, and seconded by George Bagshaw, 
Esq., was carried unanimously :— 

m That this meeting has heard with great satisfaction the expo- 
sition given by Dr. Mainzer of the plan and objects of the normal 
school now opened for teachers and operatives, and pledges itself to 
use its best efforts to obtain that countenance and support which 
will ensure the perfect success of the projector, which, in the opinion 
of this meeting, is calculated to provide the means of refined and 
social enjoyment to all, but especially to the working classes of this 
borough” 

Subscriptions towards the object were entered into, 
amounting to £110, before the close of the meeting. 


Brief Chronicle of the last Hlonth. 


Music at Mancuestrer.—On the Ist of the present 
Month commenced the second series of “ — 
Concerts for the People,” and we think every well- 
wisher for the advancement of musical taste among 
our industrious classes must rejoice on contemplating 
the encouraging scene presented each Monday evening 
in our great Free Trade Hall, where we find assembled 
some three thousand honest artisans with their 
families, anxiously drinking at the classic founts of a 
Handel, a Beethoven, or a Mendelssohn; and in 
whose earnest and expressive countenances you could 
read the feelings of the sweet bard of Avon when he 
says— 

“ That strain again! It had a dying fall ; 
O, it came upon my ear like the sweet south, 
That breathes upon a bed of violets, 
Stealing and giving odour.” 
Among those who assist at these popular concerts is 
Mrs. Sunderland, our famed English cantatrice, 
Mr. I. R. Isherwood, of this town, and one or two 
others. The chorus numbers about fifty voices, and 
is admirably trained by Mr. D. W. Banks. <A Mr. 
Payne has appeared as primo tenore, but with very 
indifferent success. The Hargraves’ Society has for 
the present suspended its concerts. A rival society 
is, however, contemplated, which will, we trust, more 
efficiently carry out its objects, viz—the practice of 
choral music. During the present week Formes has 
appeared here in conjunction with the Rafters, but 
has been miserably supported. Concert speculators 
seem to be running wild just now: there is certainly 
no dearth of amusements in Manchester: we hear 
Charles Hallé, (as some would say, the neglected 
Hallé,) has written an oratorio, which is intended, 
we believe, to be performed on Christmas Day next. 
How we could like our English oratorios, “ Deliver- 
ance of Israel,” and ‘ Jerusalem,’ to take pre- 
cedence! Church music is fearfully on the wane 
here; and in one of our fashionable churches, where 
the musical service at present would do credit even to 
one of the leading metropolitan conventicles, we have 
learned it is henceforth to be discontinued or seriously 
curtailed, merely to suit the whim of some antiquated 
clerical official. However, a society is now being 
formed; and we hope speedily to witness some im- 
portant changes in the present slovenly mode of con- 
ducting the musical service of our churches.—From a 








TO CORRESPONDENTS. 


F. 8. may probably obtain the information he desires by 
addressing Mr. R. Hunt, Professor of Music, York. 


F.D. The compass of a singer's voice depends on the state of 
his health ; the construction of the musical passage may 
often enable a singer to reach a higher or lower note with 
effect. We are unable to decide on the exact compass of 
the singers named ; and, for the reasons we have stated, 
doubt their ability to decide it themselves. 


H. 8. E. is thanked for his letter and MS. adaptation of Mil- 
ton's words, which, perhaps, he is not avare, have already 
been adapted by two successful composers. His MS. might 
be printed for less extensive circulation, although not quite 
Jited for the Musical Times, 





Correspondent. 


Gtoucester.—The new organ which has been 
pue in the Shire Hall for the use of the Choral 
Society was opened on the 17th and 18th of October. 
Mr. Edmund Chipp, a young man of ability as an or- 
ganist, was engaged to display its powers and his own 
dexterity by the execution of several difficult varia- 
tions of his own composition on Haydn’s “ God save 
the Emperor,” and other well-known airs. Haydn's 
Creation on the first evening, and Handel’s Messiah 
on the second, were extremely well sung by the mem- 
bers of the Choral Society, numbering 120 chorus 
singers, the og gc being played on the new 
organ by Mr. G. W. ree The Hall was incon- 
veniently crowded, especially on the second evening. 


Wesr TanrieLp.—Concert.—On Tuesday evening 
last, a choral class under the tuition of Mr. Ellis 
gave a public performance of vocal music, in the new 
school-room, West Tanfield. Mr. W. Jackson (of 
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BRIEF CHRONICLE (continued). 


Masham) accompanied the pieces on the pianoforte, 
and sang two songs, in both of which he was encored. 
Several of the glees were also encored, and the general 
performance gave entire satisfaction to a very numerous 
and respectable audience. The class, which consists 
chiefly of children belonging to Mr. Ellis’s school, and 
which has only been in existence about eighteen months, 
acquitted itself throughout in a most creditable manner. 
We understand the children have been taught on Mr. 
Jackson’s method of solfaing, and that Mr. Ellis has 
superintended the class gratuitously.— York Gazette. 


Rocupate.—The members of the Harmonic Choral 
Society held their first public concert for the season 
in the Public Hall, under the conduct of Messrs. John 
Grindrod, sen. and jun. There was a good attendance. 


Tue Sacrep Harmonic Society, Exeter Hatt, 
commence their season on the 12th of November, with 
Handel's oratorio Solomon, which will be a compa- 
rative novelty. 


Wepnespay Concerts at Exeter Hatt.—We have 
to record the resumption of these concerts in circum- 
stances which promise a full renewal of last season’s 
remarkable success. 
Lockey, Herr Formes, Signor Ronconi, and some of 
the finest music of Mozart, were amongst the at- 
tractions of the first concert. Great novelties are pro- 
mised ; and in the conduct of the orchestra we already 
see improvement upon last season. 


Concerts For THE Peopte.—The concert of Mon- 
day evening last was to be devoted to a selection of 
sacred music, the first part consisting of Handel's 
Dettingen Te Deum. The second part will consist of 
selections, among which we may point out the charm- 
ing duet and chorus, by Mendelssohn, ‘ I waited for 
the Lord ;” Pergolesi, ‘“O Lord, have mercy ;” 
Beethoven, “ Hallelujah Chorus,” from The Mount of 
Olives ; and the solo, “ Let the Bright Seraphim, to be 
sung by Mrs. Sunderland, with Mr. Ellwood’s trumpet 
obligato. These are all productions of the highest 
order of composition, as they are pleasing in character, 
and must lead to a general improvement in taste on 
the part of those who form the regular attendants of 
these popular concerts. The season has begun with 
good promise, each night bringing its crowded au- 
dience.—Manchester Examiner & Times. 


Deatu or Cuopin, rue Pranist.—The French papers 
announce this event as having happened on the 17th 
instant. M. Frederic Chopin died of a disease of the 
chest, at the comparatively early age of thirty-nine. 
The Atheneum informs us that “ His funeral obsequies 
were to be celebrated in the church of La Madeleine 
in Paris, where the Requiem of Mozart was to be per- 
formed, in accordance with his own earnest desire. 








ADVERTISEMENTS 


orning, Evening & Midnight Hymns, 
Written by Bishop Kenn, the Music composed by 
Joseph Garnett, and respectfully inscribed to Thomas 
Sopwith, Esq. Price 2s. 
London Sacred Music Warehouse, J. Alfred Novello, Music 
Seller (by Appointment) to Her Majesty, 69, Dean-street, 
Soho, and 24, Poultry. 





The Misses Williams, Mr.!? 


Ready on the oth November, 
peor Catalogue No. 3, at the Re- 


duced Prices, of Music printed for Cuorat Societiss, 
in Separate Vocal and Orchestral Parts. Gratis (or post-free 
for two penny stamps). 


[ee DELIVERANCE OF ISRAEL FROM 
Bazsyton. An Oratorio, The Words written by 
Tuomas Carter, Jun.; the Music composed by Wittiam 
Jackson, Masham. 
Price, complete, 215., or singly, thus :— 
Part I, Reduced Price. 
“ ! Pianoforte Solo 1 
Jerusalem is desolate . . Recit “4 
By the deep streams of Babylon ° Air 7. f° 
God of Jacob Semi Chorus a.T.7.B. 
Thou Great Supreme Choral Hymn } 
No more on Jordan’s banks we stray . Air s, 
What power, ye captives . Recit 1. 
Bend to Baal! bend the knee Chorus 1.1.3. 
In God, our God, we put our trust, Duet s.7. & Chos, 
To-night, Belshazzar, full of impious mirth, Recit 8. 
Ye haughty rulers of the earth : Air 8. 
Smite the Despot on his throne . Chorus 
How brilliant is each future scene Trio s.T.B. 
Triumphant hope expands her wings . Chorus 
Part II. 


Overture 


Introduction z . ° ° 
Chaldea, mighty, glorious realm, Chorus s.s.a.T.3. } 
Where are the trophies Recit t. 
See, see the beamy wine invites, Chorus of women I 

4 voices 
With wine, with beauty, us caressing . Air B. 0 
Behold, Belshazzar, thy command obey’d, Recit a. 
Fill me this goblet s a Recit tT. 
But lo! terrific o’er the lofty dome, Chos. ss.a.TT.B 
O Baal, save me ‘ * Air tT. 
All health, great king. Recit Mezzo-Soprano & Ten. o 
O God, how terrible Chorus s.s.A.T.B. I 

Part III. 

How dim the stars ° Air, Mezzo-Soprano 1 
Behold, dread King ‘ é Recit a. 
Daniel, thou favorite of the gods Recit Tt. 
O king, thou hast Jehovah’s warning spurned 

Recit 8. 
Who can abide the wrath of God Air 8. 
He comes, He comes : March & Chorus o 
What sounds are these . Recit & Air T. 0 
Let the trumpet’s brazen voice Double Chorus 2 
Now is the hour ‘ ° ° Recit Tt. 
How dreadful is the sinner’s fear Air “a , 
O Lord Jehovah ° . Chorus 1 
And shall we then again behold ‘ Air s. 
How hath the tyrant ceased . Trio s oat . 
Awake, awake, put on thy strength. Trio & Chos. } 


Amen r > ° + Chorus 9 


a ogo Celebrated Anthem, “O 

Lord, have mercy upon me,” for Alto or Bass Solo, to 
which is added an Adaptation of the Last Movement as a Vocal 
Quartett, with an Accompaniment for Organ or Pianoforte by 


Vincent Novetto, price 9d. The Orchestral Parts are 
printed (price 2s. 4d.) from a Score by Vincent Novello, con- 
sisting of 2 Violins, Viola, Violoncello e Basso, 2 Flutes, 
2 Clarionetts, 2 Bassoons, and 2 Horns. 


Fourth Edition—Leeds Choral Service, 2s. 


lhe Choral Service, as used in the Pa- 
rish Church of Leeds, at the Daily Prayer and Litany ; 
consisting of the Chants, Versicles, and Responses, arranged tor 
the Priest and Choir. Compiled by James Hill, revised by 
Robert S. Burton, and Vincent Novello. 
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NOVELLO’S FOLIO EDITIONS. 


RRA RRMA nnn nnn 


HANDEL’S ne MESSIAH.”—now ready, a full music-sized edition, in Vocal Score, with a separate 


Accompaniment for Organ or Pianoforte by Vincent Nove to, price only Ten Shillings, complete in one volume. Each 
Song and Chorus from the Oratorio can be purchased separately, at prices varying from Sixpence to Fifteen-pence each 
(see below). The beautiful Pearl-nonpareil Music-type is used for this edition, and a Jarge-sized Type has been made 


expressly for the words, 


HAYDN’S ss CREA TION.”—now ready, a full music-sized edition, in Vocal Score, with a separate 
Accompaniment for Organ or Pianoforte by Vincent Novetto, price only Twelve Shillings, complete in one volume. 
Each Song and Chorus from the Oratorio can be purchased separately, at prices varying from Sixpence to Three Shillings and 
Sixpence each (see below). Turis Eprrion 1s Printep From ENnGravep PLares. 

*,* WHEN THESE EDITIONS ARE WANTED, ORDERS SHOULD EXPRESS 
“ NOVELLO’S FOLIO EDITIONS.” 


SONGS :— 


No. Reduced Price. | No. 
22 nd God made the firmament (Haydn) Recit B. o 


Reduced Price. 

And God said (Haydn) - 7 Recit B. 
Straight opening her fertile womb (Haydn) Recit 8. -1 © 
Now Heaven in fullest glory shone (Haydn) Air s. 
And God said, let the waters (Haydn) Recit s. 


On mighty pens (Haydn) ° i. a——- * 
Behold a Virgin shall conceive (Handel) Recit a. 

O Thou that tellest good tidings (Handel) Air re 9 

Rejoice greatly (Handel) r ‘ Airs, 0 9 


And God said, let the waters (Haydn) Recit 7 7's. 


Rolling in foaming billows (Haydn) . Air B. 


For behold darkness (Handel) Recit I ait 
The people that walked in darkness (Handel) Air B. 
The Recitatives, There were shepherds, Gc, \ ~~ s 
(Handel) Recit s. 
Thou art gone up on high (Handel) . Air B. o 6 
He that dwelleth in heaven (Handel) Recit Tt. } 6 
Thou shalt break them (Handel) . Air t.5° 
Behold I tell you a mystery (Handel) Recit 8. } e 
The trumpet shall sound (Handel) . Air B. 9 
Why do the nations (Handel) ° Air B. 0 9 
And God said, let the earth (Haydn)  Recit s.\ , 
With verdure clad (Haydn) “ Air s. J 


DUETS, TRIOS, QUARTETTS, AND CHORUSES :— 





6 | 41 
I Thus saith the Lord (Handel) ° Recit B. . 
But who may abide (Handel) . . Air - pe 
2 — Thy rebuke hath broken his heart (Handel) Recit tT. 6 | 42 
Behold, and see (Handel) 4 - An es P 
3 He was cut off (Handel) . ; Recit s. 6 | 1° 
But thou did’st not leave (Handel) . Air s, fo 
4 Comfort ye my people (Handel) Recit T. Ii 
Ev'ry valley (Handel) . . Air oe ok. 43 
5 Then shall the eyes of the blind (Handel) Recit s. 6 
He shall feed his flock (Handel) . Air s. \ - 12 
6 He was despised (Handel) . e Air a. o 6 
7 How beautiful are the feet (Handel) . Air s. 13 
Their sound is gone out (Handel) Chorus Fede . 
8 1 know that my Redeemer liveth (Handel) Air s. 0 6/14 
9 If God is for us (Handel) : - Airs, O 9/135 
39 And God said, let there be lights (Haydn) Recit rt. 6 
In splendour bright (Haydn) 7 Recit oi ” 16 
36 And God created man (Haydn) Recit T. 
In native worth and honour clad (Haydn) Air rv. i ak. 17 
40 Now vanish before the holy beams (Haydn) Air r. 44 
Despairing, cursing rage (Haydn) ; Chee} , 
No. Reduced Price. | No. 
18 And the glory of the Lord (Handel) Chorus 5.4.7.8. I 0/31 
19 And he shall purify (Handel) Chorus s.a.T.B. © 9 
21 All we like sheep (Handel) Chorus s.A.T.B. I 0/51 
45 And the heavenly host (Haydn) . Recit tT. 
Awake the harp (Haydn) . . ° pled $ 
46 Representation of chaos (Haydn) Introduction 32 
In the beginning (Haydn) P - Recit B. 6 
And the Spirit of God (Haydn) ‘ Chorus 
And God saw the light (Haydn) . Resit t. 33 
47 — And God saw everything that he had made. Recit 8, 
Achieved is the glorious work (Haydn) 1st _) 9) 53 
48 Achieved is the glorious work (Haydn) 2ndChorus 1 0 
23 Behold the Lamb of God (Handel) Chorus s.a.7.8. 0 6/20 
49 _ In rosy mantles (Haydn) . Intro. & Recit 6 
By thee with bliss (Haydn) Duet s.z. & Chorus } 3 34 
40 Now vanish before the holy beams (Haydn) Air 7.) 
Despairing, cursing rage (Haydn) . Chorus 3 57 
24 Forunto usa child is born (Handel) Chorus s.a.7.B. 1 3 
25 Glory to God (Handel) _ Chorus s.a.T.B. © 6} 54 
50 Our duty we have now perform’d  Recit s. & B. 55 
Graceful Consort (Haydn) Duet s. & “4 9| 56 
“6 His yoke is easy (Handel) Chorus s.aT.B. © 9/35 
27 All they that see him (Handel) .  Recit v.) 7 
He trusted in God (Handel) Chorus s.a.7.B. f ya 
28 Hallelujah (Handel) Chorus s.a.T.B. 1 3] 37 
29 Lift up your heads (Handel) Chorus s.s.a.7.B. I 0 
30 Unto which of the angels (Handel) Recit T. 6| 38 
Letall the angels of God (Handel) Chorus s.a.7.8. } 


Reduced Price. 
Let us break their bonds asunder 
(Handel) Chorus s.a.t.z.f ° 9 
And God created great whales (Haydn) Recit 8. 
And the angels (Haydn) Recit B. \ I 
Most beautiful appear (Haydn) Trio s.T.B. 
Then shall be brought to pass (Handel) Recit 
O death, where is thy sting (Handel) Duet a.r. 
and Chorus, But thanks S.A.T.B. 
O thou that tellest good tidings 
(Handel) Chorus s,a.T.B. 
On Thee each living soul awaits 


j 
(Haydn) Trio a 9 
j 


° 


to 


°o 6 


Surely he hath borne our griefs 
(Handel) Chorus s.a.T.B. 
Since by man came death (Handel) 
Quartett & Chorus 
O happy pair (Haydn) . Recit tT. 
Sing the Lord, ye voices all (Haydn) Chorus 
The marv’lous works (Haydn) Air s. & Chorus 1 
The Heavens are telling (Haydn) . Chorus 1 
The Lord is great (Haydn) Trio & Chorus 1 
The Lord gave the word (Handel) Chorus s.a.T.B. 0 
How beautiful are the feet (Handel) . Air s, 
Their sound is gone out (Handel) Chorus s.a.t.r. f ° 
Worthy is the Lamb (Handel) Chorus ance 


( oe 
° 


and Amen ‘ Chorus s.A.T.B. 
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Overture and Pastoral Symphony. Messiah ue 
(To be continued.) 
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THE MUSICAL TIMES. 





Jy olian Pitch-Pipes, all Notes in the 

Octaves—Diatonic and Chromatic Sets—Sets for the 
Violin, Guitar, and Harp. 

THE ZOLIAN MUTE, (a combination of the A” 
fEolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 

PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave ; a perfect guide 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 

BLUED-STEEL SOSTENENTE TUNING FORKS, 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Eowarp Greaves, 56, South-street, 
Sheffield. 





. Just Published, , : 
| ion Songs for Little Children,—Price 
Is. each. 


No. 1 The Mamma’s Birthday Carol. 


2 The Mamma’s Good Health. 
3 The Prayer for Papa on his Birthday. 
The Wedding Day. 
J. A. Novello, London Sacred Music Warehouse, 69, Dean- 
street, Soho, and 24, Poultry. 


jor Monthly Musical Publications 
Works in progress. 

HANDEL'S “SAMSON,” No. 5, on the 1st of November. 

HANDEL'S “ISRAEL IN EGYPT,” No. 10, on 1st Nov. 

THREE FAVORITE MASSES of Mozart, Haypn, and 
Beetuoven. Mozart’s Twelfth Mass, with English and 
Latin Words, No, 6, on the 1st of November. 

Cheap Oratorios—Works completed. 

MENDELSSOHN’S “ST. PAUL,” octavo size, bound in 
cloth, 6s, 6d.; or Twelve Numbers, 6d. each. 

HANDEL’S “ JEPHTHA,” octavo size, bound in cloth, 
6s. 6d.; or Twelve Numbers, 6d. each. 

HANDEL’S “JUDAS MACCAB/EUS,” octavo size, bound 
in cloth, 6s. 6d.; or Twelve Numbers, 6d. each. The 
whole of the Choruses, 3s. 

HANDEL’S “MESSIAH,” octavo size, bound in cloth, 6s. 6d.; 
or Twelve Numbers, 6d. each, The whole of the Choruses, 3s, 

HAYDN’S “CREATION,” octavo size, bound in cloth, §s.; 
or Nine Numbers, 6d. each. The whole of the Choruses, 
2s. 6d. 

HANDEL’S “DETTINGEN TE DEUM,” octavo size, in 
a neat wrapper, 2s. 

HANDEL’S CORONATION ANTHEM, “ ZADOCK 
THE PRIEST,” octavo size, in a neat wrapper, 6d. 
«* These Works are in Vocal Score, with a separate Ac- 

companiment for the Pianoforte or Organ, by VincENT 

Nove xo, and will be found useful as a library for the musician 

and amatuer, or a hand-book for the audience of Oratorio 


Music. 





NOW READY. 


Dedicated (by permission) to the Right Reverend 
the Lord Bishop of Manchester. 


I agar Chori Anglicanum ; being 

a complete Manual of the Choral Service of the United 
Church of England and Ireland; containing the Order for 
Matins and Even-Song, the Litany, the Order for the Admi- 
nistration of the Holy Communion, and the Occasional Services : 
compiled from authentic sources, by Benjamin S. Joun 
Baptist Joute, Honorary Organist and Choir Master at the 
Churches of the Holy Trinity and S, Margaret, Manchester. 
Price, in appropriate binding, 15s. 

A Cheap Edition, 18mo, 1s, 6d., in cloth; 1s. sewed. 

London: J. Alfred Novello. 





Now Published, complete in Two Vols. 


er CaTHEDRAL Cuorr Book, 

This Work contains a Selection of SERVICES as used 
in the Established Church of England and Ireland,—consisting 
of the “Te Deum,” “ Benedictus,” ‘ Jubilate,” ‘ Sanctus,” 
“ Kyrie Eleeson,” ‘* Nicene Creed,” ‘* Magnificat,” ‘ Nunc 
Dimittis,” ** Cantate Domino,” * Deus Misereatur,” &c. &c., 
set to Music by eminent Composers. 

The following are the forms in which it is printed :— 


1st.—The Organ Score, folio, in Two Vols., bound in cloth, 
20s. each, or 25 Numbers, 1s. 6d. each. 


2znd.—The Vocal Score, octavo, without accompaniment, in 
Two Vols, bound in cloth, 13s. 6d. each, or 25 num- 
bers, 1s. each, 


3rd.—The Separate Voice Parts, same size as the Vocal Score, 
price 4s. each of either vols, or 4d. each of any of the 
25 numbers, 

Contents of Vol. I. 
The separate Nos. in which the different Services may be had 
are given with each. 

Atpricu, Dean (in G), Te Deum, Jubilate, Sanctus, Kyrie 
Eleeson, The Nicene Creed, Magnificat, and Nunc 
Dimittis. Nos. 1 and 2. 

Cooxe, Dr. (in G), Te Deum, Jubilate, Magnificat, and 
Nunc Dimittis. Nos. 6 and 11. 

Cooxe, Rogpert (in C), Magnificat and Nunc Dimittis. 
No. 12. 

Hayes, Dr. W. (in E flat), Cantate Domino and Deus Mise- 
reatur. Nos. 6 and 7. 

Hatt, Henry (in E flat), Te weve se a 

Hing, Wittrao (in E flat), Jubilate. ater 

Nares, Dr. (in F), Te Deum, Jubilate, Sanctus, Kyrie 
Eleeson, The Nicene Creed, Magnificat, and Nunc 
Dimittis. Nos. 3 and 4. 

Nove to, Vincent (in E), Magnificat & Nunc Dimittis. No.1. 
Sanctus (in E), Kyrie Eleeson (in E), Sanctus (in E flat), 
Kyrie Eleeson (in E flat), “‘ Therefore with angels,” and 
“ Glory be to God,” from the Communion Service. No. 5. 

Rocers, Dr. (in A minor), Magnificat and Nunc Dimittis. 
No. 3. 

Russect, Witu1aM (in C), 
No. 5. 

Westey, Samuet (in F), Te Deum, Jubilate, Sanctus, Kyrie 
Eleeson, Magnificat, and Nunc Dimittis. Nos. 8 and 9. 


Contents of Vol. II. 

Bryan, Atzpertus (in G), Te Deum, Jubilate, Sanctus, 
Kyrie Eleeson, The Nicene Creed, Magnificat, and 
Nunc Dimittis. Nos. 18, 24, and 25. 

Cooxe, Dr., Kyrie Eleeson (in G), and Sanctus (in B flat). 
No. 14. 

Crort, Dr. (in A), Te Deum, Jubilate, Sanctus, Kyrie 
Eleeson, and Nicene Creed. Nos. 19 and 20. 

Creycuton, R, (in E flat), Te Deum, Jubilate, Sanctus, 
Kyrie Eleeson, Nicene Creed, Magnificat, and Nunc 
Dimittis, Nos. 15, 24, and 25. 

Greenz, Dr. M. (in C), Te Deum, Jubilate, Magnificat, 
and Nunc Dimittis. Nos. 16, 17, and 23. 

Kino, Cuartes (in F), Te Deum, Jubilate, Kyrie Eleeson, 
The Nicene Creed, Magnificat, and Nunc Dimittis. 
Nos. 14 and 21. 

Smitn, Dr. Joun, Benedictus (in B flat). Nos. 17 and 18. 

Travers (in F), Te Deum, Jubilate, Sanctus, Kyrie Eleeson, 
The Nicene Creed, Magnificat, and Nunc Dimittis. 
Nos, 13 and 22. 


Sanctus and Kyrie Eleeson. 
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